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THE EYNSHAM MORRIS

EYNSHAL. STYIZ

Over the last 50 years s way of performing the Bynghan Morris has
developed which supriscs many in the Oxford area who knew the
Eynshen sides.Although the dancing of morris clubs ig entircly their
ow concern it is worth rccarding what audicness in 5.W.0xfordshire
will expect to see.lhe ianforaatisn has boeaa sleaned and confirmed
fron persons too murercus to mention but T rust record ny thanks to
Major.F,Fryer whesc assistance proved crucial.

Srde;;ggmpi- res:- the preseat practice of doing the whele dance
in cffect twice through is not the treditional way;before the first
World War the dancc was lengthencd by repeatving each figure as it
occurad,up to Wholc Rounds This was in fact how Ceceil Sharp Coted
It (8haF) but he wrose it up ambiguously (3aak) ané nisinterpreted
his notes when publishing Morsis Beok III,lst edition. this volurne
was the first atteopt to publish collected dances es distinet from
publishing instructions for dances already in the Ecperance Jlub
repertoire.It is significant thas the Zynshar dance was the only one
not to be recollected and extensively revised in a later cdition of -
the Morris Book.In the two r.vivals, 1922-27 and 1937-9,and Possitly
before,it was worc usual to intorpolazc starionary figurcs,Bzcause
these were to some oxtent optional and beecausc each dance was done
to several tuncs thoru has beoa some confusior as to the nurber of
Eynshar dances and their structure.There were two rezularly danced,
one norc r.nerbered and a double jig, )

During 1937-% the Aances were cormonly doxé in extenso as follows :—

TTE SYRGHAN MORRIS®  (neingurtuiilyo
a2

Foot-up twice 16 vars A
Foot-down twice 16 bars A?
Dance facing twice 16 bezrs R*
Corners 24 bars @3
Dance facing twice 16 bars R}
Back-to-Back 8 bars
Dance f:icing twice 16 bars %2
Walk rounds c¢.cl. &8 bars A
Walk rounds cl, 8 bars A
Ring dance in position 16 bars &%
"FIGURE EIGHTY

Foot-up 8 bars A
Morris-hey 8 bars §
Foot-up 3 bars A
Dance facing 8 bars #\
Back-to-back 8 bars g
Foot-up 8 bars A,
Cast 24 bars 3
Dance facing 8 bars
Line facing up 16 bars *

In “Evnshan'Morris" the first and third "Dance facing® twicc night de
ommited.In "Figure Eight" tha "Foot-ups® may be doubled.
*= as seen by Sharp
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Eynshar Style 2.
The origin of "Fijure Eight" is obscurc; it ray have first appearcd
in 1937 but no one would swear to it.Its special 1novenents, Morris-hoy
Cast,etc., were in use before 1937 so thc dance nay have been a
repository for remenbered movorants.I did gathur the impression from
one dancer that there had beeon a pool of fizures which &t various
tines crystallised into particular sequences,rather like the rapper
dances.
The ncarest that I have got to the double jig is that it was two

aen doing the “"Eynsharm Morris on their own.I have sesn Chipping
Carpden men trcat thcir "Stick Dance® in sinilar fashion.

Track of the Figures:- .
1._FﬁUﬁLU?:4"§% pOSﬁEiOn facing up.Turn after the “kick-~up™ in the
reak',
2. FOOT-DOWN:- dittco down.

3. DANCE FaCING:- ditto facing partner.By the revivals the approach
and retire movement seems to have been lost.

4,CORNERS# a back~to-back novoment done by corners in turn.Three
"sidecsteps" forward passing left shoulders (not right)z
three sidesteps backwards to place (facing forward
throughout).All six do tho "treak® in place.The actual
back-to-back is done in bars 3 and 4. Nos.2 & 5 go first,
then Nos.l & 6 and finally the middéles.The inactive pen
stand still for the sidesteps .NP,nsver turn sideways to
return.

BACK-TO-BACK:~as corncers.Forward passing left shoulders & retiring
backwards,not sideways.

WALK ROUND# whole rounds countcr-clockwise first.nrot clockwise.
Swagger stop with alrmost straight legs.

7. RING DANCE:- ends with first half of the “breoak® and 1ift spare
man or cascot instead of “kick-upi'.

8. MORRIS-HEY:- knowa as “figure cight”.Usuzl riorris hcy with the
ends turning out but continuous without a pause halfway
and completed in 6 sidesteps.Brcak done facing up.

9. CAST:~ set dances throughout.facing up.Top couple cast out & down
to bottor: and face up,the others moving up onc -lace
§4 bars) then two sidesteps and break facing up (4 bars)

cpeated,second & then third couple casting.
10. LINE FACING UP:- rove up into single line,facing up,in order
5321246 (16 bars)

The Stepping:~ the first thing that struck Cecil Sharp when he
saw thc Egnsﬁgh nen was their "extraordinary and persistcat vigour"
while dancing.This has been cchocd by cveryone who has seen any
Eynshan side,and thc feature rost looked for in doing the Eyanshar
dance.This is the major deficicneéy in prescnt day porforoance. The
sccond feature widcly reme bered is the "step*.Sid Russell said of
visiting sides "to start with they didn't have the step right somchowi®
The dances were constructed on a phrasc of 6 sidesteps followed by
a two bar "break',but the sidesteps arc very distinctive(they are
not a sidestep at all)although obviously rcl ated to that elscwhere.

« = as sccn by Sharp (
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Eynskar Stylec 3.

Dr,Lionel Bacon wrote ' a most vipgorous tradition,with largs arm &
leg novenents.All the 1937 teaL: sceenvd o bo very tall & long liubed
or was it their Anzac type costume?”
Dr.Arthur Peck wrote " the dancing was an extrercly cxhilarating
sight & the step rost vigorous.There is no fecling of dccadence about
the Eyashar~ dancing."
The stcp was technically a “closed sidestep™ but the forward foot
was sclidor crogsed.After the hop the free foot is swung slizhtly out
then in & forward and landed with sore vigour about 15" to 20 in
front of thc other foot.A considerablc portion of the weight is taken
on thce forward foot but thire is very little or no turn of the body.
The body rocks forward & back in cach bar.Tac hop is srall & at tires
negligable.T™hc step reminds of a travclling chasse stcp when roving.
Eheredwas plenty of vigour & speid but not much rising from the
groun

Thc old —an in 1937 was Willian: Charles Russell,then aged 74,
farher of Sidncy the then Captain,® Cecil and Bert also dancers.
Willier: was called "Buff* fror having becn in the army.Willain had
danced for Carter & Manning in 1902 and for Sharp in 1510 & 1914.His
brother Edward had becn the squire or ‘feathers™ on thise occasions.
Ed appears on Nicholson's paintings at Cecil Sharp House & the
Southarpton Public Gallery & in the drawing illustrating Mex
Beerhohn's article “A Morris for May-Day” in Harpers Moathly lagazine
Oct.1907 wWilliar oftcn danced a morc open step approaching the
normal norris step - this rcay have been through age but it was though
in the village that this right have been an older forrm of the step. -

One persistent charactcriscic of the Fynsham rorris was the
idiosyncric behaviour of the dancers.Douglas Konaedy,who romerbers
secing th side in 1914 and ro:onbers not buing impressed by the
divergences. has sald that the old nen were individual ia their fancin:
cven then.One,he rercnbered.did the corucr wovercat by charging )
across aggTossively & returning cowcring,with hands covering face,
every tinc.Dcuglas considercd that the dance as derived fror Sharp
had the cimphases all wrong whea convparcd to the traditional side of
1914 - parwicularly the corncr —ovcnont was cornletely differcent.The
step and ophrase eading struck hin as the samc in 1937 .as in 1914 .In
1937 Iionel Bacoa's film shows that No.5 habiiually deleted thc hops
& No.3 used a sirple hopstep in oving figurcs.

The Break:- film of the Bynshar side suggests that it could have
becn very difficult for Sharp to decide what the dancers were dcing
let alone what was intcended.Sharp decided that ' rb.fa.lb.L.™ was
best,his principle being to select fror. what he saw not to generalisc
(Morris Book I p.44).However his Field notes (ShaF.1910.I) rofer
several tines to "f.a. ctec.in last two bars" and this was as it _
turned out the "rainstream” of the tradition.A phrase of stcpping ~
starts with left foot forward,so that at thc cnd of bar 6 thcre is
a hop on the rizht foot.The break starts by putting weight on left
foot, with right foot out to the side on thc first beat,then with
slight hop on lcft foot,bring right foot behind left (or fect
tozether).On the first beat of the last bar,nakc another slight hop
on the left and "kick-up" the rizht leg.On the riddle beat step onto
the right foot,rcady to start the neoxt phrasc with the lcft.A hop
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Fy..shw Style +.

on the right font is oftca interpolatid on vic final off-beat to holp
the demesr into the next phrase.In tho'kick-up"the frec le; was kors
fairly straight & raised till alrost horizoutal,However the phrase
wag begun,the kick-up at the end was always thc sz ¢ & always the
right foot.BSoretinmes the nen did not do the "rizht to side* but
preceeded the kick-up with a feet togsther only - c¢specially in Once
t> Self.Tr.Peck recorded that somc dancers on occasica would rake

tae fourth rovereat of the phrasc unding the beginuminz ¢f a r.l.r.hr.
secquence which rosulted in their dancing "ofr the teat® butl it 3il
not seim to have any ill offcet in pracuice.

irps(not hends):- they danecd with cclourcd handks . red,wiitc or
blus,cach peir natched,ln 1937 th.y wore quite coertata that there
vire no fixed hand rowarcents - so cach maa Aid as Lo liked with has
wims,nainly -ovenonts above shoulder level,not nceessarily the sane
with cach arn.In particvliar;
8idnsy Russcll - swing dowm fror Mup"” & out to side,thcn swing scrons

body till wrists about cross:d (1 bar).chis reverscd to "up®, (Qbair)
Williar Fusscll - fren in front of chesv swing out & a little dowi

©ill bchind body % back { ibar) sr.all wave ouv & in (1 har)

d¢ 2 = both cums togother make big circles as in ovaer-arm bowlins
Jdo.4 - whin dancing facing partacr woulé alternzitcly raisc one

ar: & veve thoe other aeross 4 bsclk in front of hin at hoad
level.
In <he brock tac honds,if they do anything at all,arc crossed ia frovt
o Tzec not cver heed. The hands arc thrown up on the kick-up.

Thic cees not provide a clear guide as wo what to d5.I have baen
to:3 & chowr that the proper arms should be a sort of doutic-dip-in
tul cn a much grander scale - ccrtainly not a cissy dancing of
handke. I would suggest onc oither Tollows this or ta. .wvancats of
tiic Cay’iaiv.Ho hes couplaincd that he could nover got tho-non to
aanecc Tuigaon

rvher nor could he got ther to @o anything édefirite with
th. errns s prosuaadly he danced as ke thousht it should be douw.he
scy-ral boys sides &b the loczl school vhach uscd o be ve.y
3 > had a tecan at the Oxford Festival Sth.Varch 1938 at whick
iere was 2750 a Quarry beoys tean with Kivber playing and as Abingdon
toy s tran with Mejor Frycr playing.

Oeher Deucesr-there wore supposed to have bucn oshur dancas and

Aad 9ién telked zbout by William Russcll Az fer as could bo
of thel werc in the Cotswold pattern but on the lires
w0 shove.Trerc was a fregnent of 2 dance in  Shaf,.1012,1
Ao to cnguirc about the dance Coastant 3Billy and ::uch tn
vy supiisc I was ziven a dsnce norc or less as Sharp Lad it.

"CONSTa¥ ) DIILY" cr “JOCKEY TO THE FAIRY

3.0nec %o 32lf ~ stand in line in order 6 4 2 1 3 S facing nusic.
X trink at c¢nd of tune all d&o ft.cancr.
2.70n(-up,still in this line,erding with the break. (8 ba_‘._‘s%
3.Casv--vack,all toar turning outwards & .toving to fur: a set facing
partnor,cnding with the break (8 bars)
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4 ,Foot-down (8 bars) Eynskar Style 5

S.Foot-up (8 bars)

6.Cast-back.Fiz.3 in rsverse,iturning out to start & cnding in a linc
2 4 65 31 facing down.Brcak, (8 bars)

<:\ —r
5"“\ F\ﬁ'b o it
- x

3 r

P
7. all turn left & go into "walk round” c.cl.Do break in a circle.
S. walk-round clockwise (8 bars)
9. Rinz facing ccntre - cach ran,starting with the Captain, takcs a
phrasc in thc riddle,dancing a sort of doubl:u capur whilc r.st
Join hands & dance quictly round hi tn loft & rizht.

The chances of getting rore dances seesmed to depend on having sore
idea that =might jor the ronmories - howcver I think the chances now arc
small as thc ncn alive now havc only heard of the danccs or scen the—.
when boys & ncver danced ther thomselves,Also the dancers are abaut
70 and ncrories are fading.

FMax Bocerbohr: rofired to a first dancc for 6 men which vas danccd
3 v. 3 and a sccond that was "a circular dance;it ~ightv have been
the above.The processional was in sinzle file to a steady double step.

Tunes:~ in last ccntury had a pipoer but since usu2ally a —outhorgan
although Ern Edwards oft.n played a -elodeon 1937-52.Thc Eynshan
Morris was usually danced to "Nutiing Wo Will Go" and “March Fast" -
and Figurc Zight to "Cock O'the North" and “’March Past".iksrch Past

appecars to bc “Wha Wadna Fecht for Charlic™,a scotish schotiische
playcd as a rarch.l i-agine this was a rcgincntal rarch."Brighton
Carpy according to Sharp's 1MSS,was last uscd about 1830 - aud in any
case Sharp published the Barpton tunc for the dancc.In rcccnt ycars
several tuncs such as "Jockcy to the Fair”,"Thc Fairie" & "Clere's
Dragoon's” have becon ientioned.This is one aspcct that could be
followcd up --ith a tape-rccorder.

Schofield Collcction:~

NUTTING

=g s T, s Ty e=s
\j% i]__’:.". Arfes ,_l_JI_ i
S e [P e e e T T
MARCH PAST

ST TR R T EE P E T AT

L =
T O A I e R |
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Synsha Style 6.

Background :- anning MSS - fron T.J.Carter Nov,.1902.

Side still dencing at Whitsun & Xras.Side:~ Edward Russell (forcman)
Williar Ruscell,Horace Belchcr,Ernest May,Charlcs Mastors, Henry
Hedgzes,CGoorge Masters,Fred Harwsod & Ben Hares,

Sharp ¥SS - Sar Moulder leader when scen on 26.1.10
Tear: in 1914 was Hedges,Bd & Willian Russcll,Evens (player - father
& grandfatier danced bofore hir),Ayers (Hares’),Aylward(Harwood?),
Watkins & Gecorge Jares.Sccn on 3rd July 1914.

Sai Moulder was iatcerviewcd absut 1908 for Oxford Ti: es 8 said that
Coclz O'thc North £ Constant Billy were Synsho~ tunes

Sidney Russell was bora absut 1897 and first went round with the
side about 1906 whon azed 9 to collcct pennics thrown into the read
for the dancers in a2 big »c¢d handk.iat thac tire they regularly visited
Oxford & thc neighbouring towns.The side Sharp saw was of old dancers
asscblcd for the purpsse,there being a young side in cxistance which
he was not intcrested in. The side got togccher after WW I in 1924, two
years after Sidncy marricd,but this oanly lasted till 1927.Because of
the lack of inv.rest the smocks were sold in 1930.

Eix wecks beforc the cororation in 13537 Lady Evclyn Mason at
Zynshar Hall nersvaded tho Russells to get a sidc for the celebrations.
Lady Mason had becn iavolved in “he folk rovirval pre-'iw I.Plays had
been orgenised-at what was her town house in March 1912 (27, Grosvenor
Bq.)by Fre Alfrasd ILyttelton with dances by the EFDS.

The =ide was"Bvif"Russell & his 3 sons & three brothers Arthur,
Perce & Pl Leitbourne,Jack Drewitt & Ern Edwards,Of this side it was
the »1d ran & ths musician who were a coastant source of ¢nbarrassnent
to the rest as thcy kopt on wanting to change things ~ it was an
ar juenat adbous aliering the danees that lcd t5 thc breal up of the
tean in 1939.7T:w¢ two were responsiblc for the cosvune.Sidney said that
the tuncs used to be played slower but in 1937 they insisted in
specding up vLe step till they were doing it"as fast as hunanly
possible” -"Buff® zlways looked forward to his norris but he could
not kecp up with ali the steppicg.The side was invited up to ILondon
in 1938.The; danced twice with Abinzdon at the Abbey Park, Abingdon &
oncc in Tynshean, the Travelling Morrice danced with ther in -Eynshar
in 1937 < @id Rolf Gardiner's side fror. Springhcad,Dorsct.

The Furicerc play was revived in 1937 having last been pcrforned
before Wi I.8idney Russcll had becn in this & got the text asain
fron ea old iurer,had it typed & taught to the tee*.Th: norral show
in the lost revival was_the play "St.George & the Dragon" with a
dance beforc and after.Before WW I the rorrie nea had gone round with
the denes dvwring tho day at Xnasti~e till abou® 5 or 6,had tea and
then went out as Muwriers about the village “saying thc play".The
~un-ers used to wear long coats covered with paper streancrs.

CONSTANT WILL - Shal 2977 - played by Joo®Bvans 3.7.14
A . B
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EYNSHAM in 1982
!
BRIGHTON CAMP - for 8 dancers

AABB  Foot-up, Foot-up, Foot-down, Foot-down

AABB  Corners in 4's,2nd corner then lst,back to back passing left shoulder
firat.Twice througzh

AA Spots =3 x 4/3 on spot then forward on ft.j,to end right shoulder to
right shoulder,retire and repeat same shoulder.

BB Back to back with partner twice,left shoulder first

AA All walk round anticlockwise and then clockwise with breaks

BB Dance facing into centre,moving in and out and in and 1ift mascot,

HIGHLARD MARY

AA Foot~up,Foot-down = called "face up,face down"

BEB Corners,2nd,1st,3rd in turn,cross to opposite corner's place and retire
on same track,2 bars to cross,2 bars on epot,2 bars to retire & all Kick
Up.Left shoulder going and retiring so it is a half glp track not a back
to tack. '

Repeat corners

A left shoulder half gip done twice with mrtner

Foot-up, Foot-down .

Dance whols rounds anticlockwise and all in on ft.tog at end,

“EBE

MAID OF THE MILL - around victim in centre of sat

AA A1l face in in circle,and dance foot-in,on spot,twice

BEB 2nd corner back to back round rerson in centre of set,then 1st,3xd ete

AAA Repeat

BB all to middle and back twice - 3 x 4/3 on spot and forward on ft.tog. 3.

AAA Corners in same order swop Places - somewhat larger travel than Back to Back
BBB Corners back

A Whole rounds dance anticlockwise & all in and 1ift centre person

COCX O°'NORTH

(4B)>  Cast figure,2 at time,done twice through,4 tars backing down outside
of saet,2 bars on 3pot and break.

AB Spots - into line right shoulder but in repeat left shoulder

ABA Corners cross,2nd,lst,3rd to opposite corner's place

BAB Corners back

B Whzle Bounds anticlockwise and all-in

FIGURE EIGHT

A Foot-up

BB Whole Hey twice through,top cast out rest wait till reached
A Foot-up

BB Fartners back to back twice,each time left shoulder
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Eynsham 2

A 'Foot-up

BEB Cast,2 at a tinme,

B Up in line of 6 - tops in centre

CONSTANT BILLY

1 Start line of 6 across facing up,dance on spot,

2 Cast back into column facing in,ende of line now at bottonm,

3 Sidesteps = 8lip steps like Abingdon Princess Royal,long oren sidestep
down,long open sidestep up,short sidesteps down and up,break

4  Repeat,

5 Cast from top to form a 1line of 6 at bottom facing down

6,7 Walk round anti clock and clockwise

8 Circles - each in turn dances in centre for & bars doing what they like,
rest join hands and circle with elip step to left and right,4 each way,
2 bars on spot of 4/3 and kick up,

9 last time clown goes into centre,ring of 6 and end lifting hinm

JOCKEY OFF ~ for all dancers

A
B
c
A
B
c

Line of all dancers facing up,dance on spot,

Cast back to face .in 4in column

Foot-down

Foot-up

Cast dack to line facing down at bottom,

A1l turn 180 deg to right and come up to top in one 1ine shoulder to shoulder
All turn to right and dance off in single file,possibly serpentine or
figure eights as well.

EYNSHAM FOACHER

A
AB
AB
A

Sing
Foot-up, Foot-down
Back to back both vays

1 2 3 54 25 2 tars into diagonal pattern,2 bars
3 bto 5 4 1 6 heavy atep on spot,2 tars to cross to
5 6 é 2 & new order,turn to face front & break,
3 5 56 & 6
1 6to " to 2 5
2 4 1
2 1 3

4 6 2 b 2 1

5 to 1 6 to 4 3

3 3 5 6 5
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Eynsham 3
B €ross Over - 2 bar to face,2 on spot,)_to rass left shoulders & turn
left to face front,break
ABAB Repeat special movepents and the cross over,
AB  Walk rounds anti clock and clock
AB Dance in . and out twice,4 bar in,2 out and break,repeat,l1ift dancer at end

FEATHERS = tune the Fairie

A Dance in line of 6 at top facing music

B Cast back from ends & face in

A Centres go forward to meet face to face,2nd corner msses & holds back to
back while 1st corner dances round - . clockwise,all the way.
2 bars into position,2 bars hold on the spot,2 bars out & kick-up.

Middles fall back to starting place,2nd corner carries on and changes corner, .

lst comer ends in owm corner,
3 &%y
24 735 26
B Into one line down centre of set 51 4 3 6 2, left shoulders,
WAy AV A

top and bottom pairs change sides but centres retire again to starting
rlace.Cross left shoulder,turn to left to face front,

ABABAB Repeat 3 more times,
2nd - 20d corner (2%5) go back to back & 1st corner goes round anticlock
3xd ~ let corner (14§) &0 back to back & 2nd corner goes round anticlock
4th ~ 1st ete

12 1750 512 142 N L 3 1-2
3% 3/%7 a3k Nk 3% 3\b 3k 3/4 5 4
5 6 2" 6 652 6 5 546 51 155 6 5 356

A from face down cast tack to line of 6 at top facing up
B On spot in line of 6 facing up at the top.
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